

















IN FOCUS

LEFT: Hamana relaxing in his living room with his cat, Ui
ABOVE: balls made from his own brown rice and handmade salted plums
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‘I'm not sure what happens chemically to
ceramics left outside for months, but they
gradually start to look like antiques. [ also do it
because there’s nowhere to keep them indoors’
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ABOVE: a broken tsubo mended by Yukiko
Kuroda, shown at Blum & Poe LA in 2021
TOP RIGHT: bags of clay from Shigaraki
and another painting by his favourite

artist Yu Kobayashi

IN FOCUS

Occasionally, accidents happen: a tsubo collapses in on itself in the kiln or
shatters whenitslips out of Hamana’s hands. In 2017, afriend of Hamana’s brought Yukiko
Kuroda, a master mender, around to see whether she could piece together these tsubo
with lacquer, using the traditional kintsugi technique. That meeting spawned an artis-
tic and personal partnership, in which Kuroda reconstructed Hamana's broken tsubo
using gold or silver lacquer. Their work - including a pieced-together tsubo that had
rolled off Hamana’s balcony when a powerful typhoon struck in 2019 and shattered -
was exhibited last year at Blum & Poe’s gallery in Los Angeles.

With each of his prized antiques, Hamana thinks about the ‘cycle of human activ-
ity that it represents’. That ability to sympathise with other people’s lived experience
is, in his mind, what elevates an object beyond the ordinary. ‘Maybe someone sees my
tsubo and imagines the wind blowing into here, the cries of cicadas, the waves and the
childlike joy - and maybe some anxiety - | had in creating art that connected me to my
surroundings,” he says. He’s thankful that art collectors want to buy his tsubo. ‘But what
matters more to me is the process of confronting mysell. It's not egoism or selfishness.’
He pauses. ‘Seli-love, maybe? &3
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